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WSU APPOINTMENT HISTORY:

Year Appointed/Rank: 2006, Assistant Professor




2012, Associate Professor

CITIZEN OF: USA

EDUCATION: 

Baccalaureate: Carleton College, Northfield, MN, June 1990

Graduate: PhD: University of Minnesota, Minneapolis, MN, November 2001

Dissertation: The Poetics of Seneca’s Oedipus: A Dramaturgical Approach

FACULTY APPOINTMENTS AT OTHER INSTITUTIONS:

University of North Carolina, Greensboro, Visiting Assistant Professor, 2005-2006

University of Richmond, Visiting Assistant Professor, 2003-2005

University of Mississippi, Acting Assistant Professor, 2002-2003

Millsaps College, Visiting Assistant Professor, 2000-2002

University of California, Santa Barbara, Lecturer, 1999-2000

PROFESSIONAL SOCIETY MEMBERSHIPS:

Classical Association of the Middle West and South (CAMWS)

Society for Classical Studies (SCS)
I. TEACHING

A. Years at Wayne State: 16
B. Years at Other Colleges/Universities: 7

1. University of North Carolina, Greensboro, 2005-2006

2. University of Richmond, 2003-2005

3. University of Mississippi, 2002-2003

4. Millsaps College, 2000-2002

5. University of California, Santa Barbara, 1999-2000

C. Courses Taught at Wayne State 

1. Undergraduate

a. Classics 2000: Greek Mythology (W07, F10, W11, F12, F18, W20*, F20**, W21**,W22**, W23**) 

* emergency overload assignment

** asynchronous
b. Classics 2200: Greek Tragedy (F08, F11, F14, F20, F22)
c. Classics 2300: Ancient Comedy (W13, W14, W21)
d. Classics 5200: Special Topics – Writing Intensive [Team taught with Jennifer Sheridan Moss] (F15)
e. Ancient Greek 1010: Elementary Ancient Greek I (F19**)
f. Ancient Greek 1020: Elementary Ancient Greek II (W20***)
g. Ancient Greek 2010: Intermediate Ancient Greek I (F20***)
h, Ancient Greek 2020: Intermediate Greek II (W21***)

***new preps (courses I have not taught since 2001), 

i. Latin 1010: Elementary Latin I (F06, F08, F09, F11, F15, F22) 

j. Latin 1020: Elementary Latin II (W08, W14, W17, W19, W23, W24)
k. Latin 2010: Intermediate Latin I (F07, F10, F12, F13, F15, F17, F19, F23)
l. Latin 2020: Intermediate Latin II (W09, W13, W17, W23)
2. Undergraduate and Graduate 

a. Classics 3800/5800: Survey of Greek Literature (F07, W16, W20, W22) 

b. Classics 3825/5825: Survey of Latin Literature (W09, W19, W23****)

*****New prep; course overhauled to fit area curricular needs
c. Classics 3999/6260: Further Studies in Mythology (W08, W12, F16, F21, F23)
d. Ancient Greek 5600: Greek Epic (F17, F21)
e. Ancient Greek 6250: Greek Drama (F18, W22)
d. Latin 3210/5850: Epic Poetry (Ovid) (W07, F22)
e. Latin 3210/5860/7810: Lyric and Elegy (W12, W16, F22) 
f. Latin 3220/6820/7820: Roman Rhetoric (F09, F13, W23)
g. Latin 3210/6840/7820: Roman Drama (W11, F14, F18)
h. Latin 3210/6890/7810: Roman Satire (F16)
On Sabbatical, Winter 2010

On leave, Career Development Chair, Winter 2015
On Sabbatical, Winter 2018
D. Essays/Theses/Dissertations Directed

1. Writing Intensive Projects Directed

a. Meghan Curavo, Classics, “The Flood in Ovid’s Metamorphoses: Sources and Interpretations,” 2007.

b. Gina Bodanyi, Classics, “An Examination of the Medea Myth,” 2008.

c. Ryan Stec, Classics, “Aeneas: A Cross-Cultural Examination,” 2009.

d. Elizabeth Williams-Pittman, “Heracles and the Twelve Labors,” 2012.

e. Samantha Cloutier, “Is It a Duck? On the Tacitean Authorship of the Dialogus de Oratoribus,” 2013.
f. Lana William, Classics, “The Significance of Improvisation and Translation in Roman Theatre,” 2015.

g. Bryan Butts, “Gaius Julius Caesar: The People’s Tyrant,” 2015.

h. Kristin Courville, “The Ties that Bind: Women Used as Socio-Political 

Pawns Throughout the History of Rome,” 2015.

i. Megi Gojka, “Romanitas: Julius Caesar and Marcus Antonius,” 2015.

j. Samantha Powell, “Forms of Education in Ancient Rome,” 2015.

k. Nehan Qasim, “No More Kings? Gaius Julius Caesar and the Romans’ 

Hatred for Tyrants,” 2015.

l. Rachel Smith, “The Importance of Military Service in Ancient Rome,” 2015.

m. Troy Talison, “To Stay Greek While Becoming Roman: Did Greeks Acculturate to Roman Culture?” 2015.

n. Christen Zimecki, “The Acceptable Kingship of Augustus: Addressing the Negative Connotations of ‘Roman King,’” 2015.

o. Stefan Czarnecki, “Comic Elements in Roman Satire,” 2016.

p. Kevin Quain, “Colloquial Speech vs. Poetic Diction in Roman Satire,” 2016. 

q. Spencer Miller, “The Curse of Dido: Inciting or Justifying the Wars with 

Carthage”, 2019.

r. Janet Zarecki, “Posttraumatic Stress Disorder in the Aeneid,” 2019.



s. Lydia Denman, “Fate Vs. Free Will in Homer’s Iliad and Odyssey,” 2020.


t. Katheryn Vanriper, “Classical Influences on the Alexiad,” 2020.
u. Michael Mancini, “Riches to Rags, Rags to Raggedy Rags: Aristophanes’ Ploutos in Athens at War,” 2022.


v. Shylah Young, “Pastoral Poetry as a Means of Escapism,” 2022.
w. Nicholas Marinescu, “Greco-Roman Epic Literature as a Background for 

Understanding the Gospels,” 2022.
2. Honors Option Projects


a. Kevin Quain in CLA 2000, Fall 2012

b. Marlo Arquero, Drake Monroe, Mitchell Neifer (group project), in CLA 2300, 

Winter 2021
 c. Loren Safta in CLA 3999, Fall 2021
d. Riley Brown in CLA 3999, Fall 2023

e. Riley Brown in CLA 3825, Winter 2024


3. Honors Theses



a. Kevin Quain, Fall 2016.



b. Ashfield Donlan, Fall 2023.

4. Dissertation Committee Membership

a. Matthew Foss, Theatre, “The Myths of the House Theatre of Chicago,” 2008-2013.


E. Course or Curriculum Development


     1. Designed Classics 3800/5800 and 3825/5825; courses combined and redesigned, 

Winter 2024.

     2. Designed CLA 2300

     3. Co-Designed (with Professor Jennifer Sheridan Moss) CLA 5200 (Fall 2015)


     4. Redesigned CLA 2000 as an asynchronous web-course
II. RESEARCH

A. Research in Progress

1. Towards a Grammar of Roman Drama (monograph)
2. Narrative Interruption of Oratio Recta in Latin Literature (monograph)


B. Fellowships/Grants/Special Awards 


     1. University Research Grant, Summer 2008


     2. Humanities Center Residency, Winter 2010


     3. Career Development Chair, 2014/15

     4. Sabbatical Leave, Winter 2010, 2018
III. 
PUBLICATION

A. Scholarly Books Published

1. Authored

a. The Dramaturgy of Senecan Tragedy, 2013. University of Michigan Press.

B. Chapters Published

      1. Authored


a. “The Editio of Roman Tragedy,” 2015 in Brill’s Companion to Roman 

Tragedy, George W. M. Harrison, ed. Brill Publishing. 93-104.

b. “Combat Trauma in Seneca’s Troades.” 2017 in Troiane Classiche e 




Contemporanee, (edited volume of Spudasmata 173) Francesco Citti, 



Alessandro Iannucci and Antonio Ziosi, edd., 131-150.

c. “Four Jews and Their Rabbis Go Into a Theatre.” 2017 in Jews and Drama. 


Ancient Jewish Attitudes to, and Engagement with, Performance on the 


Stage and on the Page, special issue of the Journal of Ancient Judaism 


(8.2), Sandra Gambetti and Lutz Doering, edd., 280-290.

d. “Oedipus of Seneca.” forthcoming in Encyclopedia of Roman Comedy and 
Tragedy, Joseph A Smith, ed. Wiley-Blackwell.
e. “Role Distribution in Stage Production” forthcoming in Encyclopedia of Roman 

Comedy and Tragedy, Joseph A Smith, ed. Wiley-Blackwell.
C. Journal Articles Published

1. Refereed Journals

a. “Aeneid 6.713-723: Who is Speaking?” Vergilius 44 (1998) 28-30.

b. “An Early Stage in Vergil’s Career.” Classical World 93.3 (2000) 267-74.


c. “The Tragedies of Ezekiel.” Greek, Roman, and Byzantine Studies 43 (2002/3) 



5-12.



d. “Who Wrote Seneca’s Plays?” Classical World 96.3 (2003) 271-80.



e. “Seneca’s Use of Four Speaking Actors.” Classical Journal 100.2 (2004/5) 




163-75.



f. “The Wishes of Theseus.” Transactions of the American Philological 




Association 138.2 (2008) 379-92.



g. “Oratio Recta in Senecan Tragedy.” Prudentia 39.2 (2007) 51-76, published 




in 2010.



h. “Stage Directions in Parenthesis in Roman Epic.” Classical 




Quarterly 62.2 (2012) 766-784.


i. “Tartarus and the Curses of Percy Jackson (or Annabeth’s Adventures in the 




Underworld).” Amphora 12.1 (2015) 12-13.


j. “The Enigma of Julia Augusta.” Historia 71.4 (2022) 459-484.
D. Book Reviews Published


      1.
Academic Journals


a. Review of Michael Rutenberg, Seneca’s Oedipus, Didaskalia 5.2 (2002) 



[http://www.didaskalia.net/issues/vol5no3/kohn.html].


b. Review of A. J. Boyle, Roman Tragedy. Classical Journal 102.4 (2007) 394-



6.


c. Review of Frederick Ahl, Two Faces of Oedipus. Classical Journal On-Line 



2008.06.01 (2008). [http://classicaljournal.org/reviews.php]

d. Review of Alessandra Zanobi, Seneca’s Tragedies and the Aesthetics of 



Pantomime. Classical Journal On-Line 2015.02.08 (2015).



[http://classicaljournal.org/reviews.php]

e. Review of Christopher V. Trinacty, Senecan Tragedy and the Reception of 



Augustan Poetry. Classical Philology 110.4 (2015) 384-7.

f. Review of Lauren Donovan Ginsberg, Staging Memory, Staging Strife. Classical 



World 111.2 (2017).

g. Review of Anton Powell and Philip Hardie, edd., The Ancient Lives of Virgil, 



Classical Journal On-Line 2020.11.01 (2020) 






[http://classicaljournal.org/reviews.php]
h. Review of Joel Christensen, The Many-Minded Man: The Odyssey,


Psychology, and the Therapy of Epic. Classical Journal On-Line 2022.02.02 (2022).[http://classicaljournal.org/reviews.php]
i. Review of Edwin Wong, The Risk Theatre Model of Tragedy. Classical Journal 




On-Line 2022.09.03 (2022)

[http://classicaljournal.org/reviews.php]
j. Review of Erica M. Bexley, Seneca’s Characters, Classical Journal On-Line 


(2023) [http://classicaljournal.org/reviews.php]
E. Papers Presented

     1.
Refereed Nationally

a. “An Early Stage in Vergil’s Career.” Performance and Representations of 

Performance in the Ancient World. University of Texas-Austin. November 

3, 1995.

b. “Illuminating the Use of Dactylic Hexameter in Senecan Tragedy.” APA 

Annual Meeting. NYC. December 29, 1996.


c. “The Tragedy of Ezekiel.” Crossing the Stages: The Production, Performance 



and Reception of Ancient Theater. University of Saskatchewan, Canada. 



October 23, 1997.

d. “The Tragedy of Ezekiel.” APA Annual Meeting. Philadelphia. January 5, 

2002. (This paper was a substantial revision of item c.)

e. “The Use of Four Speaking Actors in Seneca’s Oedipus.” CAMWS Annual 

Meeting. Austin, TX. April 4, 2002.

f. “The Use of Four Speaking Actors in Seneca’s Agamemnon.” CAMWS Annual 

Meeting. Lexington, KY. April 3, 2003.

g. “Genitor, Quid hoc est? Interpreting the extispicium in Seneca’s Oedipus.” 

APA Annual Meeting, San Francisco, January 4, 2004.


h. “Lucidum caeli decus: Bacchus and Phoebus in Seneca’s Oedipus.” CAMWS 



Annual Meeting, St. Louis, MO. April 16, 2004.



i. “The Character of Jocasta in Seneca’s Oedipus.” CAMWS Annual Meeting, 



Madison, WI, April 1, 2005.



j. “Now You See Her, Now You Don’t: Megara in Seneca’s Hercules Furens.” 




CAMWS Annual Meeting, Gainesville, FL, April 6, 2006.



k. “Dirus exclamat Charon: Seneca’s Use of Oratio Recta in ‘Messenger’ 





Speeches.” CAMWS Annual Meeting, Tucson, AZ, April 17, 2008.



l. “non tam praecipites ruunt currus: The Boat Race of Aeneas.” CAMWS 




Annual Meeting, Minneapolis, MN, April 2, 2009.



m. “est genitor in te totus: Significant Role Distribution in Senecan Tragedy.” 

CAMWS Annual Meeting, Oklahoma City, March 27, 2010. 

n. “Stage Directions in Parenthesis in Roman Epic.” CAMWS Annual 

Meeting, Grand Rapids, MI, April 7, 2011.

o. “Stage Directions in Parenthesis in Ovid’s Metamorphoses.” CAMWS Annual 

Meeting, Baton Rouge, LA, March 30, 2012.



p. “An Unexpected Journey.” CAMWS Annual Meeting, Waco, TX, April 3, 2014.


q. Respondent for panel: Hellenistic Judaism: Jews on the Stage/Jews and the 
Stage.” Annual meeting of the Society of Biblical Literature, November 24, 2014, San Diego.
F. Invited Lectures Presented 

1. “Three’s a Company, Four’s a Crowd: Seneca’s Use of Four Speaking 




Actors,” presented at: Grand Valley State University (March, 2007); 



Wayne State University (January, 2006); University of Richmond 




(April, 2005); Southern Illinois University, Carbondale (April, 2003); 



University of Mississippi (January, 2003).

2. “The Stagecraft of Seneca.” Wayne State University Humanities Center 



Brown Bag Colloquium. October 16, 2007.

3. “The Source of the Plague in Seneca’s Oedipus.” Wayne State University 

Humanities Center Symposium (“Representation of Health and Disease in the City”). November 6, 2009.

       4. “Stage Directions in Parenthesis in Roman Epic.” Wayne State University 

Humanities Center Brown Bag Colloquium. April 19, 2011.

      5. “The ‘Publication’ of Roman Tragedy.” Wayne State University 

Humanities Center Brown Bag Colloquium. October 9, 2012.


      6. “Julia is Not What She Seems.” CMLCC Colloquium Series, March 23, 2016. 


      7. “Dramatugy and Seneca’s Thyestes.” Randolph-Macon College, October 24, 2016.
IV. SERVICE

A. Department Service


1. Classics Major Requirements Committee (2006-2007).
     2. Classics Graduate Reading List Committee (2007).
           3. Modern Greek Lecturer Search Committee (2007-2008).
4. Sponsor, Classics Club (2006-2019).
5. Recording Secretary for Classics Area (2010-2013).
6. Faculty Advisor, Classics Area (2011-present).
7. Organizer of Classics Area Awards Ceremony (2011-2014).
8. Course Coordinator for Classics 2000 (2011-present).
9. Convener for Classics Area (2013-2014, 2015-2017).

10. Course Scheduler for Classics Area (2019-present)
11. CMLLC Space Committee (2007-2008).
12. CMLLC Salary Committee (2012, 2019, 2020, 2021).
13. CMLLC Graduate Committee (2016-19, 2022-2025).
14. CMLLC Promotion and Tenure Committee (2020-2022).
14. Participant in Graduate Roundtable Discussion on Publishing, March 26, 2014.

15. Participant in Graduate Roundtable Discussion of Writing Conference Abstracts, 

November 10, 2014.
B. College Service

1. College of Liberal Arts & Sciences Academic Misbehavior Hearing Panel (2010-2011)

2. CMLLC Representative to CLAS Assessment Learning Community (2011-2014)
3. Reader for Rushton Conference Essay Competition (2016)
4. Candidate for CLAS Merit/Salary Committee (2020, 2022)
5. Candidate for General Education Oversight Committee (2021)
C. University Service

1. Humanities Center Advisory Board (2007-2009)
2. Career Development Chair Committee (2017)

3. Candidate for the following University Committees (2020): University Research Grant, 

Faculty Hearing Panel, Sabbatical Leave, Tenure and Promotion.
D. Positions Held in Professional Associations 

1. CAMWS Resolutions Committee (2003-2006, acting Chair 2005/06)
2. CAMWS Nominating Committee (2022-25)
E. Other Professionally Related Service

    
1. Presider of panel (Section 2.A – “Film and Dramatic Performance”) at CAMWS 

Annual Meeting Oklahoma City, March 25, 2010

2. Presider of panel (Section 2.D – “Seneca”) at CAMWS Annual Meeting, Waco, TX, April 3, 2014
     
3. Referee for Classical Journal (2010, 2023), Amphora (2013)

4. Reviewer for Focus Publishing (2012), Oxford University Press (2014, 2015), 

Bloomsbury Academic (2015)

5. Evaluator for the Social Sciences and Humanities Research Council of Canada (2014, 
2020)
6. Discussion leader following the Alley Theatre (Houston, TX) production of Euripides’ Medea for Greater Detroit Area Phi Beta Kappa, April 10, 2021.
signature: _______________________________________________________              
12/20/23

